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This ld plac prchd halwa up a gr hillsid is abut dath ad histr ad sur-
ial. Built up a udati  mths ad cultiatd hal-truths, hrig  th air 
lik th hummigbirds skig ut th pik bugaiilla blssms that ram its shim-
mrig blu pl. Th Chatau Marmt i Ls Agls ds’t car whthr u li
r di. It just wats a as cla-up ad a gd str r th t gust.

F. Sctt Fitgrald arrwl surid cardiac arrst hr, Jh Blushi
r lt his bugalw bdrm ali, Hlmut nwt card his car it
a rtaiig wall ad dritd  prmaturl it that rr-slp waitig r us all.
Dspit all  that, thr’s crissats  a silr tra, plas, grab a cp  The Times,
ad ha a sat,w’ll b with u i just a mmt. H, is that Gri Du gttig
 th latr? Did u kw Hward Hughs c lid hr? e i thr ar
ghsts, thr’s s much gddam whisprig amgst th liig hr, th spirits ar
hwlig t b hard. or is that music?

“Shuld w sit b th pl? It’s s bautiul tda.”
Charltt Gaisburg imbl aigats th crkd st stps drapd

i i ladig dw bhid th priat bugalws that rlk th pasi pati.
Watchig hr ti ram, utttd i black jas ad a ls-kit black tp, hr hair cut
it straight bags that stp just ab th brws, it’s impssibl t t thik  hr 
mthr. (or abut dath, histr, ad surial.)

Thr’s a littl-s lm rm 1969, La Piscine , starrig Alai Dl
ad Ja Birki, lmd i a plac similar t this, cpt i Frac, ad i th cutr-
sid. Ad th pl is a mac, lurkig i th backgrud lik a gu waitig t g .
o curs, sm–Dl r Birki, r th lr that cmplicats thir triagl—will

drw, but wh, hw, ad wh, is biusl th mstr. Th pl laps agaist th lip
 blachd whit ccrt with th rgularit  a hptist’s pdulus pckt watch.

Birki is Charltt’s mthr,  curs. n  will drw hr tda, but hr w ar
thikig  dath agai, starig it th blu dpths, as stragrs, spakig cautiusl.

“oh, it was r srius. I was rall cls t… I culd ha t lid,”
Gaisburg sas, balkig at th wrd dath, widig hr wa arud it i rcallig hr 
accidt rm tw ars ag. “It was all r sudd.”

Watr-skiig durig a acati i th Stats i 2007, Gaisburg lst
ctrl ad surd a had ijur. Wh th hadachs ligrd t lg, a dctr’s
isit back hm rald a pssibl atal crbral hmrrhag ligrig lik a st trap.
Sh udrwt mrgc brai surgr, mrgig  th thr sid askw,  a dir-
t prspcti, ad, as a artist, imbud with smthig w t us,  i it was’t
immdiatl appart what it was.

“I CAn’T SAy IT CHAnGeD My LIFe, BUT IT’S TRUe THAT

WHen yoU WAKe UP—I Don’T MeAn PHySICALLy WHen yoU WAKe

UP—BUT WHen IT’S oveR AnD yoU ReALIze THAT yoU ARe STILL

THeRe, THeRe’S SoMeTHInG veRy exHILARATInG. BUT IT PASSeS

veRy, veRy qUICKLy AnD yoU Go BACK To noRMAL,” sh pauss, hr 
grs plaig with th black ir lattic  th pati tabl. “I was ptrid r a r
lg tim. I did’t wrk r such a lg tim. I culd’t m rm Paris bcaus
I dd t b cls t th hspital, just i cas. erbd was alwas saig, ‘Just
i cas.’ Wh I thik back abut that tim, I just dd t gt awa rm m w
ars ad small misris.”

I hr aspirati t b arlss, sh ll it th wrld  Lars  Trir 
ad his w iamus lm  Antichrist . Scs  gital mutilati ad trtur ad th
brad  misrabilist surralism that  Trir practics allwd Gaisburg t pla with
trauma i cti, prhaps gttig th uppr had  th “small misris” that plagud
hr i that ral ar  rcr. or, as sh sas, “I just dd t di it smthig
r ha that wuld als hlp m.”

Ligrig i th backgrud, thugh, was this prsistt music  th
MRI (r, IRM i Frch). That itimidatig clidrical machi that iducs parai
claustrphbia i patits as th ar submrgd lik a scribbld t it a pumat
tub, was whr Gaisburg spt multipl sssis, as dctrs mappd th prgrss 
hr pst-prati calscc.

Th Magtic Rsac Imagig machir guls th patit i
alarmig suds that spi i circls, fashig past th ar drum, apparig ab a
blw i almst mari-lik fuctuatis, as i rplicatig a li lid isid a clam
us alarm clck  th rg  malucti–udrwatr. It’s a harrwig pric
t mst; dctrs t rcmmd brigig alg a arit rcrdig  music t hl

mask th sud. Patits ca bcm disritd r ausus, simpl giig up, rtur
ig athr da wh thir rsl has b rstrd. But, r Gaisburg, this mdic

rchstra bcam athr pit  dpartur r hr wrk.
“I kw I had watd t d a album, but I had  ida it wuld [b

abut th accidt.] I had a r bad tim gttig ut  that whl accidt, th surgr
e i it was all just  atrwards—it just lastd a w das, ad it was r—but t g
r it was r, r hard. I did’t rall thik  a wrk r athig i particular.

“But with ths suds,” sh ctius. “Wh I rst thught abu
puttig thm i a sg, it was mr abut th rg ad th wildss  it, ad th
disturbacs,  curs. But thr was als smthig r agitatd that I likd. It did
right m. It was’t t talk abut that ar.”

Thugh sh was itrducd t Bck a w ars ag thrugh a mutu
rid, prducr nigl Gdrich, Gaisburg r imagid cllabratig with him ut
th idas r hr w album, IRM , bga t surac ad bcm clarr.

“I was just thrilld that h watd t wrk with m,” sh sas, a
matd w, smilig. “H had appartl  ida what I had g thrugh, bcaus 
that tim, w had just mt ad it was th bgiig  ur cllabrati ad I did
g it r prsal stu.”

I ma rspcts, IRM suds lik a sic cusi t Bck’s Modern Gu

(2008) ad Mutations (1998) with ds t Frch pp i th i  Fraçis Hard

(ad, uaidabl, Gaisburg’s athr Srg lms smwhr ab, blw, r i th
backgrud). Th ctrpic, th titl track, rplicats th mdical suds  th brai
scas sh durd, pairig thm with tribal prcussi, trasrmig th distrssul str
it  hspital is it smthig dacabl, t withut dlig it camp. Th
smig miracl  th pairig is hw Bck’s ituiti as prducr, prrmr, writr, a
lricist, uarthd small rlatis alg th wa, uwittigl rrcig th rc
ar-tragd i hr li that h kw thig abut.

“It’s u bcaus thr’s this  [sg] calld ‘Mastr’s Hads’, a
w did it at th r start. H wrt th lric, ‘Drill m brai all ull  hls/Patch it up
br it laks/Ths mmris cm tw bits b thr.’ THeRe’S THIS STRAnG

CoMMUnICATIon WHen yoU WoRK ToGeTHeR. I THInK He JUS

UnDeRSTooD A LoT oF THe MooDS THAT I FeLT veRy CLoSe To

even THe SonG ‘LA CoLLeCTIonneUSe’ WHICH IS ABoUT CoLLeCT

InG MeMoRIeS AnD DeALInG WITH LIFe AnD DeATH AnD WHAT yo

HAve InSIDe yoUR HeAD. He HAS A WAy oF vISUALIzInG THInGS. IT’

A LoT oF IMAGeS, WHICH I Love BeCAUSe IT ReMInDS Me oF FILMS.”
At 38, this is l hr third ull-lgth rcrdig. Althugh primaril a

actrss, it’s t r rass  cfict that hr musical utput has’t matchd th rgula
it  hr lm wrk. Just as a writr amiig hr wrk i music r lm has trub
lkig past hr clbratd galg, th rmit  it is’t lst  hr ithr.

“I did a rst sigl–that I rall l–that was d with m athr, bu
 his rcrd calld ‘Lm Icst.’ That was m rst pric,” sharig a rar rc
lcti abut Srg. “Wh I was t r sit, h wrt m a whl album. It w
such a dirt tim, it was with him. That’s wh it tk m s lg t g back t musi
Withut him I did’t s wh, r hw, I culd d it. nw, I’m r happ that I did ha
th curag t just tak that stp.

“That rst album… I d’t lik m ic  that,” sh ctiu
lkig at th grud w, mig a pbbl with hr t. “I l what h did, bu
I’m t r prud  it.”

Talk  dath ad histr cm back arud, th su highr up as 
apprachs ad th hks  agitatd mtrists ar hard bd th high wall that kp
thm rm iw. Sh’s hr i Ls Agls a bit lgr, rharsig with a bad, dcidi

whthr sh’s cmrtabl ugh t brig hr w sgs ut  tur. Hadig back u
th cbbld stps t th bugalw, sh rmarks abut hw hr tim spt i this cit ca
b islatig, with r i thir cars, rr ccupid b priat ccrs.

“Sig  , talkig t  —it’s a wird, wird cit. I smtims g
t Ralphs [suprmarkt] at tw i th mrig just t s smthig, t s someone .”

Ad  hr, at   th mst clbratd htls i th cit at midda
with th mad dal  p car truks, drppd luggag, latrs big hld, blls bi
rug, ad iPhs chirpig, Charltt Gaisburg was thrugh th chattrig lbb
us, urmarkd-up, uticd. I this buildig built up a thusad als histri
ad aggratd daths, a passig last usti abut hr w lgac i light  hr substati
pdigr suds lik th rsl  a prs happil ccupid with just  thig: surial.

“I d’t thik that wa. I just hp I’ll ctiu, I hp I’ll gt t m
ppl. I just hp I gt t d citig thigs. Ad I hp that I’m at th bgiig.”x
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