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This ld plac prchd halwa up a gr hillsid is abut dath ad histr ad sur-
ial. Built up a udati  mths ad cultiatd hal-truths, hrig  th air 
lik th hummigbirds skig ut th pik bugaiilla blssms that ram its shim-
mrig blu pl. Th Chatau Marmt i Ls Agls ds’t car whthr u li
r di. It just wats a as cla-up ad a gd str r th t gust.

F. Sctt Fitgrald arrwl surid cardiac arrst hr, Jh Blushi
r lt his bugalw bdrm ali, Hlmut nwt card his car it
a rtaiig wall ad dritd  prmaturl it that rr-slp waitig r us all.
Dspit all  that, thr’s crissats  a silr tra, plas, grab a cp  The Times,
ad ha a sat,w’ll b with u i just a mmt. H, is that Gri Du gttig
 th latr? Did u kw Hward Hughs c lid hr? e i thr ar
ghsts, thr’s s much gddam whisprig amgst th liig hr, th spirits ar
hwlig t b hard. or is that music?

“Shuld w sit b th pl? It’s s bautiul tda.”
Charltt Gaisburg imbl aigats th crkd st stps drapd

i i ladig dw bhid th priat bugalws that rlk th pasi pati.
Watchig hr ti ram, utttd i black jas ad a ls-kit black tp, hr hair cut
it straight bags that stp just ab th brws, it’s impssibl t t thik  hr 
mthr. (or abut dath, histr, ad surial.)

Thr’s a littl-s lm rm 1969, La Piscine , starrig Alai Dl
ad Ja Birki, lmd i a plac similar t this, cpt i Frac, ad i th cutr-
sid. Ad th pl is a mac, lurkig i th backgrud lik a gu waitig t g .
o curs, sm–Dl r Birki, r th lr that cmplicats thir triagl—will

drw, but wh, hw, ad wh, is biusl th mstr. Th pl laps agaist th lip
 blachd whit ccrt with th rgularit  a hptist’s pdulus pckt watch.

Birki is Charltt’s mthr,  curs. n  will drw hr tda, but hr w ar
thikig  dath agai, starig it th blu dpths, as stragrs, spakig cautiusl.

“oh, it was r srius. I was rall cls t… I culd ha t lid,”
Gaisburg sas, balkig at th wrd dath, widig hr wa arud it i rcallig hr 
accidt rm tw ars ag. “It was all r sudd.”

Watr-skiig durig a acati i th Stats i 2007, Gaisburg lst
ctrl ad surd a had ijur. Wh th hadachs ligrd t lg, a dctr’s
isit back hm rald a pssibl atal crbral hmrrhag ligrig lik a st trap.
Sh udrwt mrgc brai surgr, mrgig  th thr sid askw,  a dir-
t prspcti, ad, as a artist, imbud with smthig w t us,  i it was’t
immdiatl appart what it was.

“I CAn’T SAy IT CHAnGeD My LIFe, BUT IT’S TRUe THAT

WHen yoU WAKe UP—I Don’T MeAn PHySICALLy WHen yoU WAKe

UP—BUT WHen IT’S oveR AnD yoU ReALIze THAT yoU ARe STILL

THeRe, THeRe’S SoMeTHInG veRy exHILARATInG. BUT IT PASSeS

veRy, veRy qUICKLy AnD yoU Go BACK To noRMAL,” sh pauss, hr 
grs plaig with th black ir lattic  th pati tabl. “I was ptrid r a r
lg tim. I did’t wrk r such a lg tim. I culd’t m rm Paris bcaus
I dd t b cls t th hspital, just i cas. erbd was alwas saig, ‘Just
i cas.’ Wh I thik back abut that tim, I just dd t gt awa rm m w
ars ad small misris.”

I hr aspirati t b arlss, sh ll it th wrld  Lars  Trir 
ad his w iamus lm  Antichrist . Scs  gital mutilati ad trtur ad th
brad  misrabilist surralism that  Trir practics allwd Gaisburg t pla with
trauma i cti, prhaps gttig th uppr had  th “small misris” that plagud
hr i that ral ar  rcr. or, as sh sas, “I just dd t di it smthig
r ha that wuld als hlp m.”

Ligrig i th backgrud, thugh, was this prsistt music  th
MRI (r, IRM i Frch). That itimidatig clidrical machi that iducs parai
claustrphbia i patits as th ar submrgd lik a scribbld t it a pumat
tub, was whr Gaisburg spt multipl sssis, as dctrs mappd th prgrss 
hr pst-prati calscc.

Th Magtic Rsac Imagig machir guls th patit i
alarmig suds that spi i circls, fashig past th ar drum, apparig ab a
blw i almst mari-lik fuctuatis, as i rplicatig a li lid isid a clam
us alarm clck  th rg  malucti–udrwatr. It’s a harrwig pric
t mst; dctrs t rcmmd brigig alg a arit rcrdig  music t hl

mask th sud. Patits ca bcm disritd r ausus, simpl giig up, rtur
ig athr da wh thir rsl has b rstrd. But, r Gaisburg, this mdic

rchstra bcam athr pit  dpartur r hr wrk.
“I kw I had watd t d a album, but I had  ida it wuld [b

abut th accidt.] I had a r bad tim gttig ut  that whl accidt, th surgr
e i it was all just  atrwards—it just lastd a w das, ad it was r—but t g
r it was r, r hard. I did’t rall thik  a wrk r athig i particular.

“But with ths suds,” sh ctius. “Wh I rst thught abu
puttig thm i a sg, it was mr abut th rg ad th wildss  it, ad th
disturbacs,  curs. But thr was als smthig r agitatd that I likd. It did
right m. It was’t t talk abut that ar.”

Thugh sh was itrducd t Bck a w ars ag thrugh a mutu
rid, prducr nigl Gdrich, Gaisburg r imagid cllabratig with him ut
th idas r hr w album, IRM , bga t surac ad bcm clarr.

“I was just thrilld that h watd t wrk with m,” sh sas, a
matd w, smilig. “H had appartl  ida what I had g thrugh, bcaus 
that tim, w had just mt ad it was th bgiig  ur cllabrati ad I did
g it r prsal stu.”

I ma rspcts, IRM suds lik a sic cusi t Bck’s Modern Gu

(2008) ad Mutations (1998) with ds t Frch pp i th i  Fraçis Hard

(ad, uaidabl, Gaisburg’s athr Srg lms smwhr ab, blw, r i th
backgrud). Th ctrpic, th titl track, rplicats th mdical suds  th brai
scas sh durd, pairig thm with tribal prcussi, trasrmig th distrssul str
it  hspital is it smthig dacabl, t withut dlig it camp. Th
smig miracl  th pairig is hw Bck’s ituiti as prducr, prrmr, writr, a
lricist, uarthd small rlatis alg th wa, uwittigl rrcig th rc
ar-tragd i hr li that h kw thig abut.

“It’s u bcaus thr’s this  [sg] calld ‘Mastr’s Hads’, a
w did it at th r start. H wrt th lric, ‘Drill m brai all ull  hls/Patch it up
br it laks/Ths mmris cm tw bits b thr.’ THeRe’S THIS STRAnG

CoMMUnICATIon WHen yoU WoRK ToGeTHeR. I THInK He JUS

UnDeRSTooD A LoT oF THe MooDS THAT I FeLT veRy CLoSe To

even THe SonG ‘LA CoLLeCTIonneUSe’ WHICH IS ABoUT CoLLeCT

InG MeMoRIeS AnD DeALInG WITH LIFe AnD DeATH AnD WHAT yo

HAve InSIDe yoUR HeAD. He HAS A WAy oF vISUALIzInG THInGS. IT’

A LoT oF IMAGeS, WHICH I Love BeCAUSe IT ReMInDS Me oF FILMS.”
At 38, this is l hr third ull-lgth rcrdig. Althugh primaril a

actrss, it’s t r rass  cfict that hr musical utput has’t matchd th rgula
it  hr lm wrk. Just as a writr amiig hr wrk i music r lm has trub
lkig past hr clbratd galg, th rmit  it is’t lst  hr ithr.

“I did a rst sigl–that I rall l–that was d with m athr, bu
 his rcrd calld ‘Lm Icst.’ That was m rst pric,” sharig a rar rc
lcti abut Srg. “Wh I was t r sit, h wrt m a whl album. It w
such a dirt tim, it was with him. That’s wh it tk m s lg t g back t musi
Withut him I did’t s wh, r hw, I culd d it. nw, I’m r happ that I did ha
th curag t just tak that stp.

“That rst album… I d’t lik m ic  that,” sh ctiu
lkig at th grud w, mig a pbbl with hr t. “I l what h did, bu
I’m t r prud  it.”

Talk  dath ad histr cm back arud, th su highr up as 
apprachs ad th hks  agitatd mtrists ar hard bd th high wall that kp
thm rm iw. Sh’s hr i Ls Agls a bit lgr, rharsig with a bad, dcidi

whthr sh’s cmrtabl ugh t brig hr w sgs ut  tur. Hadig back u
th cbbld stps t th bugalw, sh rmarks abut hw hr tim spt i this cit ca
b islatig, with r i thir cars, rr ccupid b priat ccrs.

“Sig  , talkig t  —it’s a wird, wird cit. I smtims g
t Ralphs [suprmarkt] at tw i th mrig just t s smthig, t s someone .”

Ad  hr, at   th mst clbratd htls i th cit at midda
with th mad dal  p car truks, drppd luggag, latrs big hld, blls bi
rug, ad iPhs chirpig, Charltt Gaisburg was thrugh th chattrig lbb
us, urmarkd-up, uticd. I this buildig built up a thusad als histri
ad aggratd daths, a passig last usti abut hr w lgac i light  hr substati
pdigr suds lik th rsl  a prs happil ccupid with just  thig: surial.

“I d’t thik that wa. I just hp I’ll ctiu, I hp I’ll gt t m
ppl. I just hp I gt t d citig thigs. Ad I hp that I’m at th bgiig.”x
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B e seee ress b JaSmInE dI mIlO.

B see pp ith rhiestoe eti b

REnÉ caOvIlla.

Stist: annIE JaggER

Hir: avIva PEREa

 mep: RacHEl gOOdwIn

Bet otes: Fe  bo otio i Ior

#20 b makE uP FOR EvER, Éritre e che

toti iqi eeier b cHanEl, Heth

voe msr i B b nEuTROgEna, lo

weri Bro Tit i ntr b anaSTaSIa,
lip2chee i Proise b RmS BEauTy,  g

B b ROdIal.
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